PAULA PRATES
RITA GASPAR

Pavilhdo Branco

22222222222
nnnnnnnnnn

O TEMPO MAIOR
QUE O TEMPO



Before an image, however old it may be, the present never ceases to
reshape (...). Before an image, however recent, however contemporary
it may be, the past never ceases to reshape (...). Before an image,
finally, we have to humbly recognise that it will probably outlive us, thay
before it we are the fragile element, the transient element, and that
before us it is the element of the future, the element of permanence.
The image often has more memory and more future than the being
who contemplates it.

The exhibition O tempo maior que o tempo [The time greater than time]
stems from an interest in establishing potential intersecting dialogues
between the visual production of two artists from the same generation
who share a series of concerns and procedures that make their respective
paths converge: Paula Prates and Rita Gaspar Vieira.

Broadly interested - through different processes of making and
thinking - in questions of perception, observation of the passing of time and
its relationship with bodies, and the elements and various forms of matter
that compose the domain of the real, both artists have developed individual
projects that have allowed them to visually explore these relationships, also
demonstrating their consideration of the space by adopting a site-specific
approach.

With this in mind, we are proposing a ‘specific’ exhibition, supported in
the relationship between the Pavilhdo Branco building and its context (its
location in the heart of a garden), in the configuration and symmetry of its
interior space (a kind of open space split into four rooms that mirror one
another horizontally and vertically), and in the expanded characteristics
of its spatiality (broad transparent surfaces that allow natural light to
penetrate, at the same time allowing a trans-dimensional and constantly
evoked relationship between interior and exterior).

The notions of memory, impermanence and temporal
transdimensionality are prized by both artists and permeate their
conceptual practices.

Paula Prates has explored the idea of remains as a record of non-
linear time, a sign of the accumulation of a stratified time that unfolds
over itself in layers. Her works evoke a natural deceleration that allows for
the observation of slow, drawn-out, repeated gestures, deliberately and
consciously prolonged as they are carried out, while the fragility implicit in
the choice of materials (watercolour, liquid graphite, paper) simultaneously
reminds us of an idea of permanent impermanence that suspends
chronological time.



Rita Gaspar Vieira’s practice also stems from this encounter with the
various dimensions of time — chronological, historical, material — through
the production of installations that serve as documents of a specific space,
place or context. The matter and processes inherent to her practice
(manually produced paper) facilitate the construction of a notion of
doubling of place, not just by recording its volumetrics and form, but also,
inevitably, through the presence of the marks of countless actions that
might have occurred in it. Both artists seem to express an interest in lived
time, liveable time and imagined time, in cycles, diversions and delays, in the
duration of the experience, in the memory of the process and its potential
dissolution in the current of time.

The selection of works in the exhibition is the result of a quest for
an interconnection of gestures, materials and surfaces, marked by the
passage, expansion and crystallisation of time. These are works that, in
addition to being documents or evocations, are in themselves real and
ever-mutating presences.
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1 - Didi-Huberman, Georges (2015), ‘Before the Image, Before Time: The Sovereignety of
Anachronism’, transl. Peter Mason, in Claire Farago, Robert Zwijnenberg (eds), Compelling
Visuality: The Work of Art in and out of History, Minneapolis: University of Minneapolis
Press, p. 31.
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Paula Prates

from the series Um sopro que se repete [A
recurring breath], 2025

Artgraf Tailor Shape pigments on 100 gsm
bitumen paper

Courtesy of the artist
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Paula Prates

Rasto [Trace], 2025

Cedar wood pieces and ArtGraf Tailor Shape
pigment

Courtesy of the artist
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Rita Gaspar Vieira

Sobrevoo [Overflight], 2021

Handcrafted cotton paper on old shelves
from the factory that became the artist’s
studio, pigments and debris collected on site,
and acrylic paint on MDF

Courtesy of the artist
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Paula Prates

Uma linha de sopro [A Line of Breath], 2025
Artgraf Tailor Shape pigments on acid-free
140 gsm sketch book Art Creation, 80 pages,
placed on plywood shelves

Courtesy of the artist
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Paula Prates

From the series Félego [Breath], 2025
Graphite ink and Artgraf Tailor Shape
pigment on 300 gsm Canson Montval paper
Courtesy of the artist
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Rita Gaspar Vieira

Poco de varios palmos [Well, a few
handspans deep], 2025

Handcrafted cotton paper on CO fabric (75%
ramie and 25% cotton), placed on the floor of
the artist’s studio, with clay, graphite powder,
acrylic paints and debris from the studio
floor, cotton twill tape, wooden bars, cotton
rope and the action of the weather on the
piece

Courtesy of the artist
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Rita Gaspar Vieira

Copo meio Cheio [Glass, half full], 2025
Glasses containing cotton paste diluted with
tap water and the artist’s action on the piece
throughout the duration of the exhibition
Courtesy of the artist



Paula Prates

Anicca, 2021-2025

Inkjet pigment print on Hanhemuhle 210 gsm
matte cotton paper and collage on 5mm PVC
plate in a beech frame
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Courtesy of the artist
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Rita Gaspar Vieira

Peca para lavagem [ltem for washing], 2025
Cotton paper and handcrafted recycled
paper with graphite powder, on domestic
sinks; acrylic glass and acrylic paint on MDF
Courtesy of the artist

Rita Gaspar Vieira

Encoberto, da série Nevoeiro [Overcast,
from the series Fog], 2025

Handcrafted recycled paper, used twice on
the same manhole cover, rust, earth, vinyl
glue and plywood

Courtesy Salgadeiras Arte Contemporanea
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Rita Gaspar Vieira

Nevoeiros 1a 6 [Fogs 1to 15], 2025
Handcrafted recycled paper with copper
sulphate, on a manhole cover and
surrounding pavement, rust, earth, vinyl glue
and wooden support

Courtesy of the artist
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Paula Prates

Tessitura, 2024-2025

ArtGraf graphite watercolour on 400 gsm
Fabriano Pittura paper

Courtesy of the artist

()

Paula Prates

Pedra-peca [Stone-piece], 2025

Artgraf graphite watercolour on granite stone
Courtesy of the artist
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