&

T ORGS
NMART =

Torredao Nascente
da Cordoaria Nacional (floor 0)

Curated by 27.05-
Oscar Faria 30.08.2026

"TTITMESCADR

e

&



A LIGHT AT THE END OF THE TUNNEL

Inhabited by grace, Jorge Martins makes us see the light at the end of
the tunnel. His recent works form a summary of six decades of artistic
production. In constant dialogue with pictorial tradition, the artist creates
and recreates works that were once finished, challenging other names
such as Van Eyck or Malevich, mixing up the old abstraction/figuration
dichotomy not only through visual solutions but also through the
relationship he has built with science and cosmology.

There is a mysticism that pervades the paintings and drawings of
Jorge Martins. They let the light in. And illuminate. They have gravitas: a
pregnant fullness based on mastery of technique, knowledge of history
and life experience. The artist’s works contain the whole universe, as is the
case with the mirror visible in Van Eyck’s Arnolfini Portrait or Malevich’s
Black Square.

The exhibition Timescape includes around sixty works, most of which
were made in recent years. Painting and drawing, colour and black and
white, figuration and abstraction, light and shade. The vision presented also
includes some of the notebooks in which Jorge Martins gathers everyday
impressions, writing aphorisms, sketching studies for possible works and
collecting quotes.

A first look at the display reveals a significant presence of abstract
works. Doubt creeps in as we start to look more closely at the works and
imagine we find in them drifting continents, optical phenomena, atmospheric
events, varied pulsions, a diffuse eroticism and also the materialisation of
the ephemeral.

With the same name as the exhibition, the painting Timescape can be
regarded as the centre from which the other works radiate. Presented on
other occasions, under different names, Jorge Martins has been altering
this painting since 2009. Against a black, square background, the artist
added washes, until the entire surface was invaded by a kind of smoke, an
enigmatic image, where the origins and the ends meet.

We have before us an illumination: the invisible essence of existence
gains a delicate thickness, as though the emotional tones of pathos, such
as joy or anguish, make palpable the experience of being alive and sentient.

In his essay for the exhibition catalogue, the philosopher José Gil
notes: ‘From the nothing of art to the figure of chaos that engenders the
painting: Timescape or praise of painting. As the painter writes in one of



his notes: “I| have no idea of what [this painting] is worth but it is almost
certainly either a big uninteresting piece of shit or a masterpiece.” It is,
without question, a masterpiece.’

In this and other works, Jorge Martins reaches a state of beatitude and
comprehension, a situation in which the mind, instead of being passively
affected by things, is able to experience itself in its essential singularity.

The painter must thus have foreseen something beyond the visible,
that his canvases try tirelessly to express. This artistic and spiritual path
is the very route that brings us closer to that place where the distinction
between artist, work and cosmos blurs in deep-seated unity.

Oscar Faria

“What this painting immediately reveals to us is chaos. Not the chaos

of confusion and formlessness — which Jorge Martins abhors — but
that which initiates the generation of forms — pre-genetic or, as Paul
Klee would put it, cosmogenetic. Chaos necessary to the entire creative
process, underlying the emergence of the new.”

“An extraordinary, paradoxical vision emerges from the screen: the perpetual
instability of the whole captured in a single image. There is no centre, no
focal point nor viewpoint, no resting spaces, not even a void in which to
anchor the gaze. The movements of the luminous lines bring to mind a
dance — but one obeying an unthinkable choreography, a choreography of
chaos, with no beginning or end, no straight lines or pauses, with dissimilar
gestures and rhythms both synchronous and out of sync, with no fixed
orientation, a-spatial or suggesting a multidimensional space, aerial, liquid
or terrestrial.”

“The logic of the ‘in-between’ in which chaos proliferates will subvert the
artistic treatment of many different areas: Timescape lies between drawing
and painting, between line and contour, between the white of colour and
the black of its absence, between light and shadow, between sensation and
concept — the retinal and the conceptual —, between the visible and the
invisible.”

José Gil
(Excerpts from the catalogue text)



1. Addition V + M (from the
series In the Museum), 2018
Graphite on paper,
55x56¢cm

2. Come What May,
2022

Graphite on paper,
70x200cm

3. Mirror of Time, 2021
Graphite on paper,
50%140cm

4. A Dream of Heraclitus,
2022

Graphite on paper,
70x200cm

5. How to Catch an
Electron, 2022
Graphite on paper,
35%x200cm

6. Figuratively Speaking,
2021

Graphite on paper,
70x200cm

7. Down on Earth I, 2021
Graphite on paper,
100x140cm

8. A Landscape for Mobius,
2022

Graphite on paper,
70x200cm

9. Down on Earth I,
2020

Graphite on paper,
100x70cm

10. Down on Earth Il, 2020
Graphite on paper,
100x70cm

11. Down on Earth IV, 2020
Graphite on paper,
100x70cm

12. Down on Earth V, 2020
Graphite on paper,
100x70cm

13. Horizons, 2018
Qil on canvas, 140x140cm

14. Phase Shift, 2020
Qil on canvas, 140x140cm

15. Rondo, 2018
Qil on canvas, 140x140cm

16. Adagio for the Retina,
2011
Qil on canvas, 140x140cm

17. From the Outside In,
2023

Acrylic on paper,

160 x120cm

18. The Sex of Colours,
2023

Acrylic on paper,

160 x120cm

19. Fullness and the Void,
2023

Acrylic on paper,

160 x120cm

20. The Skin of Time, 2025
Oil on canvas, 200 x200cm

(4x100x100cm)

21. Two Angels Dance, 2024
Oil on canvas, 198 x198cm

22. Exhibition catalogs

23. Exhibition catalogs

24. Sketchbooks from
2021-2026

25. Broken Symmetry, 2023
Acrylic on paper,
160x120cm

26. Slow and Imperceptible,
2020

Acrylic on paper,
140x100cm

27. The Door of Time, 2020
Acrylic on paper,
140x100cm

28. Monolith, 2020
Acrylic on paper,
140x100cm

29. Ancient Vegetation,
2019

Acrylic on paper,
150x105¢cm

30. Rift, 2023
Acrylic on paper,
160x120cm

31. The Mechanics of
Stillness, 2023
Acrylic on paper,

160 x120cm

32. Believing is Seeing, 2024
Graphite on paper,
140 x105¢cm

33. Without Rhyme or
Reason, 2024
Graphite on paper,
140x105¢cm



34. Gondwana, 2019
Acrylic on paper,
140x100cm

35. Pangaea, 2019
Acrylic on paper,
140x100cm

36. Continental Drift, 2021
Qil on canvas, 100 x200cm

37. Study for the Right
Hand, 2008

Graphite on paper,
70x100cm

38. Untitled (from the series
In the Museum), 2018
Graphite on paper,
95x65cm

39. Open Waters, 2022
Graphite on paper,
60x75cm

40. Gentle Flame, 2017
Graphite on paper,
70x100cm

41. Serendipity, 2022
Graphite on paper,
75x60cm

42. The Adventures of the
Flying Photon, 2019
Graphite on paper,
60x75cm

43. Timescape, 2009-2026
Qil on canvas, 200x200cm

44. The Edge of the
Universe, 2012
Graphite on paper,
100x70cm

45. On the Other Side of
Time, 2019

Graphite on paper,
100x70cm

46. Eclipse, 2023
Graphite on paper,
100x70cm

47. The Matter of Time,
2021

Graphite on paper,
100x70cm

48. Untitled (from the
series In the Museum), 2018
Graphite on paper, 75x55cm

49. Tornado, 2018
Graphite on paper,
100x70cm

50. The Sex of Angels, 2021
Graphite on paper,
100x70cm

51. Endless, but why?, 2024
Graphite on paper,
100x70cm

52. Three Black Nails, 2011
Graphite on paper,
110x75cm

53. We Are Made of Time,
2024

Graphite on paper,
100x70cm

54. Tempus fugit, 1987
Graphite on paper, 78 x57cm

55. Gedankenversunken
(Lost in Thought), 2026
Qil on canvas, 140x140cm

56. Silence of the Ocean,
2026
Oil on canvas, 95x190cm

57. River of Time, 2019
Graphite on paper,
100x70cm

58. The Silence of the
Clouds, 2018

Graphite on paper,
100x70cm

59. What a Photon Told Me,
2019

Graphite on paper,
100x70cm

60. The Roots of Time, 2019
Graphite on paper,
100x70cm

61. Malevich Leaving (from
the series In the Museum),
2016

Graphite on paper, 71x71cm

View captions with
photographs
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Jorge Martins’s (Lisbon, 1940) body of work is characterised by a profound reflection on the
practices of painting and drawing. Initially studying Architecture and Painting at the Lisbon
School of Fine Arts, he held his first solo exhibition in 1960. The following year he left for
Paris, marking the start of a long period abroad. In the following decade he spent around a
year in New York, where his exploration of light intensified. In 1991 he returned to Lisbon, the
city where he continues to work and live.

Moving between abstraction and figuration, his work was presented in a solo exhibition
at the Musée National d’Art Moderne — Centre Georges Pompidou in Paris (1978). In Lisbon,
several institutions have dedicated major exhibitions to him, including Fundacao Calouste
Gulbenkian (1993), Culturgest (2001), Centro Cultural de Belém (2006) and Fundacao Arpad
Szenes - Vieira da Silva (2017).

In 2013, Museu de Serralves, in collaboration with Fundagao Carmona e Costa
Foundation, organised The Substance of Time, the largest retrospective of the artist’s
drawings. Abroad, Museu Extremeno e Iberoamericano de Arte Contemporaneo — MEIAC,
in Badajoz, and Museu de Arte Contemporanea de Vigo - MARCO presented Shadows and
Paradoxes in 2018 and 2019, respectively.
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